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review

→
entertainment seriousness
ease difficulty
escape realism experiment
genre singularity
ephemerality permanence?
popularity general renown specialist renown
heteronomy? autonomy?
low symbolic capital → high symbolic capital
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review

not modernism? → modernism?
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genre singularity
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modern Sayers?

“Worse things happen in war. This is only a blink’ old shillin’ shocker. But
I’ll tell you what, Parker, we’re up against a criminal—the criminal—the
real artist and blighter with imagination—real, artistic, finished stuff. I’m
enjoyin’ this, Parker.” (20)



historical explanations

COSSSSRI
…
SCISSORS (91)

“It’s impossible,” said his reason, feebly; “credo quia impossible,” said his
interior certainty with impervious self-satisfaction. (92)



believing the impossible

“Thought we’d had the last of these attacks,” he [Bunter] said. “Been
overdoin’ of himself. Asleep?” (94)

“I took up these cases as a sort of distraction. I had a bad knock just after
the war, which didn’t make matters any better for me, don’t you know.”

“Ah! you are not married?”

…

“You must learn to be irresponsible, Lord Peter.” (120–21)
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let’s be serious

Of this realization of a great city itself as something wild and obvious the
detective story is certainly the Iliad….The romance of the police force is
thus the whole romance of man. It is based on the fact that morality is
the most dark and daring of conspiracies. It reminds us that the whole
noiseless and unnoticeable police management by which we are ruled and
protected is only a successful knight-errantry.

G.K. Chesterton, “A Defence of Detective Stories” (1902)



contradiction

“No, Bunter, I pay you £200 a year to keep your thoughts to yourself.
Tell me, Bunter, in these democratic days, don’t you think that’s unfair?”

“No, my lord.” (10–11)



Ernest Hemingway

Hemingway in 1923.

Wikimedia Commons.

1899 b. Oak Park, Illinois
1918 volunteers in Italy; wounded
1917–23 journalism
1921 moves to Paris; little magazines
1924 in our time (Paris: William Bird)
1925 In Our Time (New York: Liveright)
1926 The Sun Also Rises
1929 A Farewell to Arms
1940 For Whom the Bell Tolls
1954 Nobel prize
1961 d.

http://commons.wikimedia.org/wiki/File:Ernest_Hemingway_1923_passport_photo.jpg


whose body? (Hemingway version)

An old lady, a most extraordinary case….So I had a look at her and just
then she died and went absolutely stiff. Her legs drew up and she drew
up from the waist and went quite rigid….I told a medical chap about it
and he told me it was impossible.

All those mules with their forelegs broken pushed over into the shal-
low water. It was all a pleasant business. My word yes a most pleasant
business.

(“On the Quai at Smyrna”)



Stein and Hemingway (1)

When I first knew her…she had published three stories that were intel-
ligible to anyone. One of these stories, “Melanctha,” was very good and
good samples of her experimental writing had been published in book
form and had been well praised by critics who had met her or known
her….

She also discovered many things about rhythms and the uses of words in
repetition that were valid and valuable and she talked well about them.

A Movable Feast (written 1957–60, published 1964)



Stein and Hemingway (2)

Miss Stein, Mr Anderson, and Mr Hemingway may now be said to form
a school by themselves. The characteristic of this school is a naïveté of
language often passing into the colloquialism of the character dealt with
which serves actually to convey profound emotions and complex states
of mind.

Edmund Wilson, Dial review of in our time (1924)



Stein and Hemingway (3)

Hemingway’s short stories belong with cubist painting, ‘Le Sacre du Print-
emps’, and other recent work bringing a feeling of positive forces through
primitive modern idiom.

Paul Rosenfeld, New Republic review of In Our Time (1925)



“she had discovered many things”

Across the open mouth of the tent Nick fixed cheesecloth to keep out
mosquitoes. He crawled inside under the mosquito bar with various
things from the pack to put at the head of the bed under the slant of
the canvas. Inside the tent the light came through the brown canvas. It
smelled pleasantly of canvas. Already there was something mysterious
and homelike. Nick was happy as he crawled inside the tent. He had not
been unhappy all day. This was different though. Now things were done.
There had been this to do. Now it was done. (139)

▶ parataxis (as against hypotaxis)

▶ variation (the secret of the prepositional phrase)
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discussion

Consider Chapter V (“They shot the six cabinet ministers at dawn…”). Iden-
tify the syntactic characteristics of the passage. Then think about the ef-
fects of this style. What is emphasized? What is left out? What kind of
narratorial persona is created? What kind of reader is implied?



next

▶ bring Hemingway
▶ read the first half of Mrs. Dalloway


