Early Twentieth-Century Fiction
e20fic17.blogs.rutgers.edu
Prof. Andrew Goldstone (andrew.goldstone@rutgers.edu)
Mondays: Scott 119; Wednesdays: Scott 106
Office hours: Murray 019, Mondays 1:00–2:30 or by appointment

December 4, 2017. Anand (1).
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exam

▶
▶
▶
▶
▶

3 essay questions
open book (and course slides)
comparative topics
coverage requirements
cite specific evidence!

2 / 15

paper 2

▶
▶
▶
▶

cite specific evidence!
motive
argument (sound familiar?)
due Friday 5 p.m. on Sakai Assignments
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globalizing English: a political context

1857 Sepoy Rebellion (“Mutiny”) and direct rule
1885 First meeting of Indian National Congress
1895 Tagore, “The Hungry Stones”
1905 Partition of Bengal
1919 Rowlatt Acts; Amritsar massacre
1920 Gandhi’s first non-cooperation movement
1932 Yeravda Pact between Gandhi and Ambedkar
1935 Government of India Act
1935 Popular Front program of the 3rd International
1935 Anand, Untouchable
1942 Quit India movement
1947 Independence and Partition
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Tagore’s modernity: review

▶

the supernatural is linked to the past

▶

skepticism as modern structure of feeling
▶
▶

Weber on rationalization: “the disenchantment of the world”
bureaucrats, trains, empires….

▶

but the story rests on: uncertainty

▶

the past: not even past (cf. Faulkner)
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Imperial Gazeteer of India, vol. 26, Atlas (Oxford: Clarendon, 1909), 20.
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“small lives, humble distress”

▶

like Tagore:
▶
▶

▶

unlike Tagore:
▶
▶

▶

colonial modernity seen from the edge
ordinary existence is where meaning lies

the colonial situation really matters
caste is in the forefront

Anand’s outraged commitment vs. Tagore’s melancholic
contemplation
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periphery again

A brook ran near the lane, once with crystal-clear water, now soiled by
the dirt and filth of the public latrines situated about it, the odour of
the hides and skins of dead carcases left to dry on its banks, the dung of
donkeys, sheep, horses, cows and buffaloes heaped up to be made into
fuel cakes. (3)
He jumped aside, dragging his boots in the dust, where, thanks to the
inefficiency of the Municipal Commitee, the pavement should have been
but was not. (32)
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periphery again

A brook ran near the lane, once with crystal-clear water, now soiled by
the dirt and filth of the public latrines situated about it, the odour of
the hides and skins of dead carcases left to dry on its banks, the dung of
donkeys, sheep, horses, cows and buffaloes heaped up to be made into
fuel cakes. (3)
He jumped aside, dragging his boots in the dust, where, thanks to the
inefficiency of the Municipal Commitee, the pavement should have been
but was not. (32)
(Before us the thick dark current runs.)
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expatriates

Dublin, 1904.
Trieste, 1914.
(Joyce, Portrait)
Trieste–Zürich–Paris
1914–1921
(Joyce, Ulysses)
Simla—s.s. Viceroy of India—Bloomsbury
September–October 1933
(Anand, Untouchable)
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whose words?
He thought:
—The language in which we are speaking is his before it is mine. How
different are the words home, Christ, ale, master, on his lips and on mine! I
cannot speak or write these words without unrest of spirit. His language,
so familiar and so foreign, will always be for me an acquired speech. I have
not made or accepted its words. My voice holds them at bay. My soul
frets in the shadow of his language.
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He thought:
—The language in which we are speaking is his before it is mine. How
different are the words home, Christ, ale, master, on his lips and on mine! I
cannot speak or write these words without unrest of spirit. His language,
so familiar and so foreign, will always be for me an acquired speech. I have
not made or accepted its words. My voice holds them at bay. My soul
frets in the shadow of his language.
(Portrait, 159)

Discussion: Anglophony
Describe some aspects of the novel’s relationship to Standard English in
its narrative language. Compare this to Bakha’s relationship to Standard
English. Generalize later. Find specific examples first.
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audiences

“Bhangi! (Sweeper) Bhangi!” (69)
(10n)
He remembered so well the Tommies’ familiar abuse of the natives: ‘Kala
admi zamin par hagne wala’ (black man, you who relieve yourself on the
ground). (12)
‘You are becoming a gentreman, ohe Bakhya! Where did you get that
uniform?’ (10)
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evals

▶
▶
▶

01:358:358:01
Early 20th-Century Fiction
instructor name: ???????
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