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December 13, 2016. Narayan (2); course conclusion.
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final logistics

▶

distributed Saturday 9 a.m. on Sakai Resources

▶

due Monday, December 19, at 3 p.m. (no slack)

▶

email immediately if you cannot access the file
or call xxx-xxx-xxxx

▶

Sakai submission (notify me by Wednesday)
▶
▶
▶

▶

submit under Sakai Assignments
and Sakai Drop Box to be sure
no e-mail submission

otherwise, exam due in person in Murray 115,
Monday, 12 p.m.-3 p.m.
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Indian English: many paths

The anglophone Indian novel is a genre that has been distinguished from
its inception by a preoccupation with both history and nation as these
come together to shape…‘the idea of India’.
Priyamvada Gopal, The Indian English Novel: Nation, History, and Narration
(Oxford: Oxford UP, 2009), 5.
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Indian English: many paths

The anglophone Indian novel is a genre that has been distinguished from
its inception by a preoccupation with both history and nation as these
come together to shape…‘the idea of India’.
Priyamvada Gopal, The Indian English Novel: Nation, History, and Narration
(Oxford: Oxford UP, 2009), 5.
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Indian subjects

Those who write in the languages of India, whether that happens to be
English or one of the modern ‘vernaculars’, do not necessarily write about
‘India’…but about cultures and localities that are both situated in, and
disperse the idea of, the nation.
Amit Chaudhuri, “The Construction of the Indian Novel in English”
(1999), rpt. in Chaudhuri, ed., The Vintage Book of Modern Indian Literature
(New York: Vintage, 2004), xxiv.
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Narayan’s subjects

[The Indian writer] hopes to express through his novels and stories the
way of life of the group of people with whose psychology and background
he is most familiar, and he hopes that these pictures will not only appeal
to his own circle but also to a larger audience outside.
R.K. Narayan, “The Fiction Writer in India: His Tradition and His Problems,” Atlantic Monthly 192, no. 4 (October 1953): 119–120.
I can detect Malgudi characters even in New York: for instance, West
Twenty-third Street, where I have lived for months at a time off and on
since 1959, possesses every element of Malgudi, with its landmarks and
humanity remaining unchanged.
Introduction to Malgudi Days (1981), 2.
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the little people

Venkat Rao mumbled, ‘Yes, sir,’ and slunk back to his seat. The clock
showed 5:30. Now it mean two hours of excruciating search among
vouchers. All the rest of the office had gone. Only he and another clerk in
his section were working, and of course, the manager was there. (“Fortyfive a Month,” 89)
It was twilight. Everyone going about looked gigantic, walls of houses
appeared very high and cycles and carriages look as though they would
bear down on her. She walked on the very edge of the road. Soon the
lamps were twinkling, and the passers-by looked like shadows. (87)
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discussion

It was as well that Attila had no powers of speech. (“Attila,” 101; qtd. by
“PJ” and “SRM”)
How does Narayan’s method speak for, or about, the trivial, the disempowered, the negligible?
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option two

Rama Rao went out of work when a gramophone company, of which he
was the Malgudi agent, went out of existence….A series of circumstances
in the world of trade, commerce, banking and politics was responsible for
it. (“Out of Business,” 91)
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option two

Rama Rao went out of work when a gramophone company, of which he
was the Malgudi agent, went out of existence….A series of circumstances
in the world of trade, commerce, banking and politics was responsible for
it. (“Out of Business,” 91)
“This flower garden….H’m, it is…old-fashioned and crude, and apart from
that the front portion of the site is too valuable to be wasted…” (“The
Axe,” 106; ellipses original)
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option two: modernity

It was a fine sight: the temple elephant yoked to the engine by means of
stout ropes, with fifty determined men pushing it from behind, and my
friend Joseph sitting in the driving seat. A huge crowd stood around and
watched in great glee. The engine began to move. It seemed to me the
greatest moment in my life. (“Engine Trouble,” 81)
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life in modernity: secular magic

Presently he grew tired of lying down there. He rose and walked back to
the station. There was a good crowd on the platform. He asked someone,
‘What has happened to the train?’
(“Out of Business,” 95)
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life in modernity: secular magic

Presently he grew tired of lying down there. He rose and walked back to
the station. There was a good crowd on the platform. He asked someone,
‘What has happened to the train?’
(“Out of Business,” 95)
“Have you heard of a thing called jujitsu? Well, this is a simple trick in
jujitsu perhaps known to half a dozen persons in the whole of South
India.” (“Fellow-Feeling,” 45)
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realism in miniature

He had a working analysis of mankind’s troubles: marriage, money and
the tangles of human ties. Long practice had hsarpened his perception.
Within five minutes he understood what was wrong. (“An Astrologer’s
Day,” 10)
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realism in miniature

He had a working analysis of mankind’s troubles: marriage, money and
the tangles of human ties. Long practice had hsarpened his perception.
Within five minutes he understood what was wrong. (“An Astrologer’s
Day,” 10)
He sat there in the front part of his home, bent over his clay, and brought
into existence a miniature universe; all the colours of life were there,
all the forms and creatures, but of the size of his middle finger…he had
the eye of a cartoonist for human faces. Everything went down into clay.
It was a wonderful miniature reflection of the world; and he mounted
them neatly on thin wooden slices, which enhanced their attractiveness.
(“Gateman’s Gift,” 28)
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plenary

questions

concerns

random thoughts?
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what happened?
James, “Art of Fiction” (1884)
Conrad, Heart (1899)
James, “Beast” (1903)
Joyce, Portrait (1916)
Sayers, Whose Body? (1923)
Toomer, Cane (1923)
Hemingway, In Our Time (1925)
Woolf, Mrs. Dalloway (1925)
Faulkner, As I Lay Dying (1930)
Anand, Untouchable (1935)
Hurston, Their Eyes (1937)
Barnes, Nightwood (1937)
Narayan, Malgudi Days (1942–56)
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what happened? (2)

▶
▶
▶
▶

stream of consciousness, narrative fragmentation
pursuit of aesthetic autonomy
disenchantment of the world and alienated selves
traumas of the Great War

or
▶
▶
▶

political commitments, realistic representation
vernacular Englishes; who does English belong to?
shifting global system of English-language writing/reading
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see with both eyes

▶

the major lines of struggle
▶
▶

recognition, artistic prestige
power to represent and re-imagine people/situations

▶

a chronological line

▶

and a space of proliferation
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next

The loose ends are not tied up, leaving the reader wanting more.
(“MC” on the end of “Iswaran”)
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