
359:202:18 October 16, 2019

James (2)

focalization

Focalization is the relationship between the “vision,” the agent that sees, and
that which is seen. (Bal, 149)

3.7 In a narrative,who narrates andwho perceivesmay be distinct. In fiction, the
independent choice of narrator and focalizer is one of the basic materials.

3.7.1 Just as a narrator may be external or internal to the fabula, so too may the
focalizer be external (EF) or character-bound (CF).

I remember anEnglishnovelist, awomanof genius, tellingme that shewasmuch
commended for the impression she had managed to give in one of her tales of
the nature and way of life of the French Protestant youth. She had been asked
where she learned so much about this recondite being, she had been congratu-
lated on her peculiar opportunities. These opportunities consisted in her hav-
ing once, in Paris, as she ascended a staircase, passed an open door where, in the
household of a pasteur, some of the young Protestants were seated at table round
a finished meal. The glimpse made a picture; it lasted only a moment, but that
moment was experience. She had got her impression, and she evolved her type.
She knew what youth was, and what Protestantism; she also had the advantage
of having seen what it was to be French, so that she converted these ideas into
a concrete image and produced a reality. Above all, however, she was blessed
with the faculty which when you give it an inch takes an ell, and which for the
artist is a much greater source of strength than any accident of residence or of
place in the social scale. The power to guess the unseen from the seen, to trace
the implication of things, to judge the whole piece by the pattern, the condition
of feeling life in general so completely that you are well on your way to knowing
any particular corner of it—this cluster of gifts may almost be said to constitute
experience, and they occur in country and in town, and in the most differing
stages of education.
James, “The Art of Fiction” (1884), in Partial Portraits (New York: Macmillan,
1894), 388–89. archive.org/details/partialportraits00jameiala.
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style

1.8 For literary studies, the style of a text is a crucial dimension of its meaning;
style is not separable from “content.” The way a text uses the linguistic
medium—the way words are arranged and convey meaning—bears both
on its generic status and on its specific significance.

1.8.1 The sources of style are many and layered: style may be analyzed as char-
acteristic of a single speaker within a text, of a single text as a whole, of
an author (who may have a signature style), of a genre (the formal char-
acteristics of a genre may include a certain kind of style, in which case we
speak of linguistic register), of a literary movement, of a social group, or of
a historical era.

1.8.2 An analysis of style requires careful attention, at a minimum, to syntax
and to diction, sentence by sentence: literary studies considers grammar
and lexicon as resources used by texts.

1.8.3 Style also encompasses patterns in the pragmatic effects by which a text
conveys meanings not explicitly stated at sentence level. Some of these ef-
fects are described as rhetorical figures (metaphor, irony, understatement,
hyperbole); others have nowidely used names butmay be analyzed in con-
text as a relationship between sentence meaning and discourse meaning.
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