Principles of Literary Study
pls21.blogs.rutgers.edu
Prof. Andrew Goldstone
(andrew.goldstone@rutgers.edu)
Ofﬁce hours: Mondays 2:00–3:00 or by appointment

March 8, 2021. Plot: Conan Doyle.

review: Hayes

▶ assassins outside and in
▶ ﬁdelity to a particular (biographical, historical) moment
▶ beware essentialism: about race, about racism, about “America”
▶ …and about what art can and can’t do
▶ “how little / Writing rescues” (Sonnet 1)
▶ “Must be willing to raise orchids / Or kids in a land of assassins”
(Sonnet 68)

review: principles again

1.
2.
3.
4.

How texts are composed out of words or other signs matters.
The circumstances of the text’s production matter.
The circumstances of the text’s circulation and use matter.
The text’s relationships to other texts matter.

order, order
Then he stood before the ﬁre, and looked me over in his singular introspective fashion…
“I must be dull, indeed, if I do not pronounce him to be an active member of the medical profession.” (5–6)
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[Holmes sees the details when Watson enters]
[Holmes tells Watson what he’s seen]
“And in practice again, I observe”
“you had been getting yourself very wet”
“you had a most clumsy…servant girl”
“[you had] secreted [your] stethoscope”
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layers of narrative

text the narrative discourse, a structured sequence of
(linguistic or other) signs
sjužet (Ru. сюжет) a particular organization or arrangement
of ﬁctional events
fabula (Ru. фабула) a series of logically related events caused
or experienced by actors, proceeding forward in time

anachrony
anachrony differences between the arrangement in the sjužet and
the chronology of the fabula
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▶ Find an example of anachrony in “A Scandal in Bohemia.”

short break

who’s in charge?

“It was the most preposterous position in which I ever found myself in
my life, and it was the thought of it that started me laughing just now.”
(18)

who’s in charge?

“It was the most preposterous position in which I ever found myself in
my life, and it was the thought of it that started me laughing just now.”
(18)
< classical Latin praeposterus placed in the wrong order, inverted, unseasonable, wrong-headed, perverse ( < prae- pre- preﬁx + posterus later,
next)
OED, 3rd ed. (2020), s.v. “preposterous.”

power, gender

▶ “Now it was clear to me that our lady of to-day had nothing in
the house more precious to her than what we are in quest of.”
(24)
▶ “My dear Holmes, you would certainly have been burned, had
you lived two centuries ago.” (5)
▶ “She has the face of the most beautiful of women, and the mind
of the most resolute of men.” (12)

the ﬁnal retroversion
—
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Sidney Paget (illus.), “Good-night,
Mr. Sherlock Holmes,” Strand 2,
no. 1 (January 1892): 73.
HathiTrust, https://hdl.handle.net/
2027/mdp.39015056049250.

next: genre

▶ Hammett and Chandler stories on Sakai
▶ Frow on genre on Sakai
▶ in what sense are the stories of the same kind?

