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review: “The Art of Fiction”

▶ the very idea
▶ the taste for the real

▶ “Be one of the people on whom nothing is lost!”
▶ “a direct impression of life”
▶ the “air of reality”

▶ the taste…of freedom
▶ “questions of morality are quite another affair”



Woolf, “Modern Fiction”

The proper stuff of fiction is a little other than custom would have us
believe it. (189)

Life escapes; and perhaps without life nothing else is worth while. (188)



Woolf: autonomy vs. realism

Any method is right, every method is right, that expresses what we
wish to express. (192)

Everything is the proper stuff of fiction. (194)

These three writers [Wells, Bennett, and Galsworthy] are materialists.
It is because they are concerned not with the spirit but with the body
that they have disappointed us. (185)
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Woolf: prescription (1)

For the moderns ‘that’, the point of interest, lies very likely in the dark
places of psychology. (192)

Examine for a moment an ordinary mind on an ordinary day. The
mind receives a myriad impressions—trivial, fantastic, evanescent, or
engraved with the sharpness of steel. (189)
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Woolf: prescription (2)

If a writer were a free man and not a slave, if he could write what
he chose… there would be no plot, no comedy, no tragedy, no love
interest or catastrophe in the accepted style, and perhaps not a single
button sewn on as the Bond Street tailors would have it. (189)

Mr Joyce is…concerned at all costs to reveal the flickerings of that
innermost flame…and in order to preserve it he disregards with com-
plete courage whatever seems to him adventitious. (190)

Nothing—no ‘method’, no experiment—is forbidden. (194)



1882 born Dublin
1904 leaves Ireland for good
1905 Trieste
1907 Chamber Music (poems)
1914 Dubliners (written earlier)
1914 Portrait in Egoist magazine
1915 Zurich
1916 Portrait (book pub.)
1917–22 Ulysses
1920 Paris
1923–39 Finnegans Wake
1941 dies

James Joyce, Zurich, 1915. (Wikimedia
Commons)
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…
Egoist 1, no. 3 (February 1914): 41, 50. Modernist Journals Project.

http://dl.lib.brown.edu/mjp


genre: the Bildungsroman

He turned to the flyleaf of the geography and read what he had written
there: himself, his name and where he was.

Stephen Dedalus
Class of Elements

Clongowes Wood College
Sallins

County Kildare
Ireland
Europe

The World
The Universe (12)
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He turned to the flyleaf of the geography and read what he had written
there: himself, his name and where he was.

Stephen Dedalus
Class of Elements

Clongowes Wood College
Sallins

County Kildare
Ireland
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Europe

The World
The Universe (12)



That was called politics. There were two sides in it: Dante was on one
side and his father and Mr Casey were on the other side but his mother
and uncle Charles were on no side….

It pained him that he did not know well what politics meant and that he
did not know where the universe ended. He felt small and weak. (13;
qtd. by “JK” and “ENM98”)

—I am Stephen Dedalus. I am walking beside my father whose name is
Simon Dedalus. We are in Cork, in Ireland. Cork is a city. Our room
is in the Victoria Hotel. Victoria and Stephen and Simon. Simon and
Stephen and Victoria. Names.

The memory of his childhood suddenly grew dim. (77–78)

https://e20fic21.blogs.rutgers.edu/joyces-portrait-of-childhood/
https://e20fic21.blogs.rutgers.edu/james-joyce-a-portrait-of-the-artist-as-a-young-man/
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subgenre: Kunstlerroman

—O, Stephen will apologise.

Dante said:

—O, if not, the eagles will come and pull out his eyes.

Pull out his eyes,
Apologise,
Apologise
Pull out his eyes.

Apologise,
Pull out his eyes.
Pull out his eyes,
Apologise. (6)

(chiasmus)
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making the artist

“He likes to observe and pay attention to little details.” (“AH”)

Discussion
Find another moment in the first chapter that pertains to Stephen’s
artistic formation. Explain how you can tell, and what sort of artistry
is being developed.

https://e20fic21.blogs.rutgers.edu/a-portrait-of-the-artist-as-a-young-man-by-james-joyce-commonplace-book-entry-childhood-magic-of-christmas-decorations/


subgenre: school novel

Rody Kickham was a decent fellow but Nasty Roche was a stink. (6)

Was it true about the black dog that walked there at night with eyes as
big as carriagelamps? (15)

And they gave three groans for Baldyhead Dolan and three cheers for
Conmee and they said he was the decentest rector that was ever in
Clongowes. (49)

Was that a sin for Father Arnall to be in a wax?…Perhaps he would go
to confession to the minister. And if the minister did it he would go to
the rector: and the rector to the provincial: and the provincial to the
general of the jesuits. That was called the order. (40)
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against the institution

How pale the light was at the window! But that was nice. The fire rose
and fell on the wall. It was like waves.

He saw the sea of waves, long dark waves rising and falling, dark under
the moonless night. (21–22)

He wanted to ask somebody about it. What did that mean about the
smugging in the square? (35)
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no Dumbledores

He felt the touch of the prefect’s fingers as they had steadied his hand
and at first he had thought he was going to shake hands with him be-
cause the fingers were soft and firm: but then in an instant he had heard
the swish of the soutane sleeve and the crash. (43)

The rector held his hand across the side of the desk where the skull
was and Stephen, placing his hand in it for a moment, felt a cool moist
palm. (48)



Mr Dedalus imitated the mincing nasal tone of the provincial.

—Father Dolan and I, when I told them all at dinner about it, Father
Dolan and I had a great laugh over it. You better mind yourself Father
Dolan, said I, or young Dedalus will send you up for twice nine. We had a
famous laugh together over it. Ha! Ha! Ha! (60)



orders of difficulty

Discussion
What makes reading this novel hard? Be excruciatingly specific.



▶ historical reference, often veiled
“History is a nightmare from which I am trying to awake” (Ulysses,
2.377)

▶ intertextuality, often deliberately recondite
▶ anachrony barely signaled
▶ associational logic diverts the narrative
▶ irony…
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next

▶ keep reading (at least through chap. 3)


